APPARENTLY the genetals
and torturers hold SWay in

Latin America, It is in their. -

image that we see those coun- »

tries today and read about.-

them . in newspapers. That'
gloomy combination. of images

and words: torture, curfew,

.disappearances, ip—..
an overall militarisation of
life. Those in power appear in

images  of "rigid authoritar- °

ianism, whether in the form.
of - the mmijlitary officer, the
judge, the university profes-
.sor ; and those without power
X pear as victims: - the .
‘-blurred snapshots of * disapp-* .
eared ” prisoners. .

From all these images it is

easy to 'imagine that .the
people in those countries, the
_population as a whiole, have
been crushed and reduced to
silence, They seem tolive a
eompletely shadowy existence.
But this is partly because, far
‘ less reaches our newspapers
and television about the resis-
tance people put up to condi-
tions. like these, In fact as-
well as a continuous story of
repressipn, there is a con-
tinuous story of resistance un-’

folding every day. It takes

different forms. Almost’ inevi-
tably it reaches into the a.rtls-
tic sphere,

. In Chile 'about two years
ago (in other words about two
years ‘after the military coup
which overthrew the Popular

.. Unity Government . of
Allende) ~women - in. the
shanty-towns on the fringe of
Santiago began to produce.
small pictures hy cutting out

Women -carry parcels ‘on prison mszt but  sonie prisoners are.in solztary “ How sad I feel.”
; scva.ps of waste cIo’ch and sew-

ing them together like patch'

' works. These pictures showed

.what the' secret police were

doing and denounced the mili-

tary junta. They were in a

naive, childlike style because
the women had no training
in visual techniques (though
they are, very skxlled at: sew-
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So great ‘was the relief at

fmdmg this means of expres-

sion for all‘that had happened
e movement -

to them, that th
of patchwomk-makmg spread °
wider and wider. The women
~. began to organize it as a form
‘{of production, selling . the
«patchworks . through-
chureh, ‘to try to .overcome
- some of the ex'treme poverty
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which' the junta’s economic -
policies had reduced them to,

work in groups of twelve or the largest group of patch-
_ more, sittmg together in one

Tof jthe

.and left-overs from the cloth-
ing factories lies (on the’
ground. As they work there is

a continuous stream of talk. -

About basic problems: the
unemployment 'of the men,
-whether ‘all 'the children can
be fed in the emergency, can..
teens they have had 'to set up,
*about someone’s husband who
was forced into a car and

" taken away by a gang of

armed ‘men in plain clothes.

. Their work ‘is necessarily
‘anonymiwous, ! or  sometimes

'signed ' on the back with a

christian name and the date,

* Often. words are stitched on '

as' part of the picture. For

+ example one patchwork consi-

—

By now hundreds of these pic-

tures have been produced and
+it is some 'of these that are on

show at the 'Third Eye Centre .

in Glasgow.

.. At the beginning of the .

week - they . decide.-
themselves what subjects they

are gomg to embroider, They:

among’ --

.sts of a large blacksquare on
, the leff to represent the dark
present. On' the right is a
scene showing the artist’s con-
viction of hope in the future,
with  the words: “The day
will come when we will see’
the  resurrection . of our

saviour.” The religious phra- .
a double-‘

/seology' -conceals
meaning because the Spanish *
word for saviour, salvador, is
also the chnstmn name of
Allende.’ b \

Many patchworks have been .

made by the wives or mothers '

, of political prisoners express- :

ing their anger in images bor-
dered by barbed wire, and-
using the shared code-sign of.
three green ‘poplar trees toj
stand for the prison camp of
Tres Alarnos. But probabl;

huts .of the shanty-"'
town. A hig heap of off-cuts -

" works deals - with’ the'  harsh:
problems of everyday’ exis-
tance, as the people them.
selves know them, problems
common to most of the popu-

+ latipn in most of the underde- -

veloped countriés . in- - the:
“world, They’ treat them with
extraordinarily sharp observa-

tion and detail through this.
medium of needle and thread.

.Some of these pictures could
.'be taken as merely charming'
and naive if one.did not
understand the ,subject; - and
some people, unde_rstandlng
the subject, find it hard to re- -
concile, this with the. obvious
care -and enjoyment taken in
the use of materials.

But I believe these qualities
_are important. For one.thing,
'it'is not a simple question of
naivity. The artists began at a
certain stage, out of necessity;-
but they are all the time try-:
. ing to go beyond these limits,

* stretching them, struggling to
express ‘complex ideas and re-
lations = between events
society. For them the. patch-~
works are a medium of: truth.”
. This is the truth of the events
shown in the pictures. 'But:
-also the’truth of the pleasure '
' of finding a medium through
which- to express’ and begin -
'\to master a desperate situ-
ation, .
“We want people to know the
truth,” “patchwork pictures
» from Chile, at the Third Eye'
Centre, 350 Sauchiehall Street
! Glasgow, until ,November 23,
After Glasgow the exhibition
will tour, with a showinq in
London in Febria.y g978
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